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Methodology Study for Art Practitioner II: Marxism (First volume)

UMEDA Isao

Abstract

This is the second of Methodology study for Art practitioner series. In this essay, we investigate methodology
of Marxism that is invented by Karl Marx (1818-1883) and his successors who has been handed down Marx’s ideas
and philosophies. The first part, the essay provides overview of his ideas before introducing his complex theories
respectively. The reason of this is that it may be considered there are gaps between Marx’s theory and art
practice. Therefore, as introduction of methodology study, how it influenced to art practice and why art

practitioner may consider him briefly explained.

Expanding social gaps, increasing severity global environmental issues, discussing basic income policy those
are the indication of the limit and the result of deformed shape of capitalism. In this era, reconsider Marxism which
sharply criticized capitalism may be worthwhile. Moreover, the trend of contemporary artists positively

manipulates social issue in their expression so that studying Marx’s ideas may be suggestive for them.

Dialectical Materialism is the central of his paradigm, and his view is called Scientific socialism. The idea was
influenced by materialism of Ludwig. A Feuerbach and dialectic of Hagel. Marx criticised the predecessors and
created his own paradigms.

Based on this, he explained the human nature that food, clothing and housing take precedence. The natures
reform somehow for human necessity that is called production. The production (called base) provide politics, ideas

and then culture and art ride on the upperdeck (called super structure).

Marxism paradigms and pursuing pure or absolute form of art, the two ideas collide head-on. Furthermore,
Marxism analyze works of art and artists from economic situation rather than composition and color, style and
history of art, iconography, hence the value of works of art and artists maybe differentiate from the other analysis

that is features of Marxism methodology.
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